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ceeded from every part of the house. Marie hoped he
would take the call, for she longed to see the magician
who could thus transport an audience into the realms of
fancy* At last Boris appeared, not on the stage, but in
his inconspicuous box to which he had direct access
from the wings. He looked very slight and young, his
aristocratic, clean-shaven face, pale with triumph, which
he endeavoured to conceal by bowing with assumed
humility to the public. Marie contrasted the refinement
of Vronsky's production, and the dignity of his presence,
with the bktant vulgarity of the staging in the Star
Music-halls and the sensual leer of Hobbs, the deus ex
machina of those entertainments.
A beautiful girl, slightly veiled, next appeared in front
of a black curtain, and declaimed to music after the
manner of the Greek chorus. When she had retired the
bkck curtain rose to reveal human statuary, Amor and
Psyche, to view the original of which by Canova, tourists
from every corner of the globe pilgrimage to the Villa
Carlotta at Cadenabbia. The look of adoration on
Amor's face as he bent to kiss Psyche was as arresting
in the reproduction as in the original, as though there
were something holy in the impress of her finger-tips
upon his head. The pose suggested spirituality
dominating physical desire.
"How's the boy?" asked Otto of Marie at the
conclusion of the Psyche and Amor turn, during which he
had been compelled to dance attendance upon Vronsky
in the green-room.
" Wonderful    Who is he ? "
** A Greek. Wallmann, of the Grafburg School of
Art, nabbed him on a visit to Athens and employed him
as a model. Vronsky's mouth has been watering for the
kd ever since Wallmann returned, and at last, through
the influence of the Lord Chamberlain, Graf Miihl,
Boris was able to snaffle the youngster. He considers
the boy one of the greatest assets of the New Art Company,